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OSMANLI
IMPARATORLUBU'NUN
CGKUS SORECINDE
VATANSIZ KALMIS
ANIT ESERLER

// Prof. Dr. Gl ISIN
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MONUMENTS LEFT
STATELESS DURING
THE COLLAPSE

PROCESS OF
THE OTTOMAN EMPIRE

S

Res. 1/ Fig. 1‘i

"'he issue of the return of the monuments which
have been displaced from their cultural context
with arbitrary treatments to their own land is in the focus
of the discussions which seem to be a vicious circle parti-
cularly in the last 20 years. In this context, the friezes and
metopes of the glorious Parthenon temple of the Athens
Acropolis or the “Elgin Marbles” with their commonly
known name, which have been taken from the Ottoman
lands between the years 1801-1812 with an official
permission which is controversial and which the British
authorities could never prove, create the most striking
example (Fig. 1). Even though it is claimed that Lord Elgin,
the British ambassador in the lands of the Ottoman Em-
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KUItUreI baglamlarindan keyfi uygulamalarla
yerlerinden edilmis anit eserlerin kendi top-

raklarina iadesi meselesi 6zellikle son 20 senedir bir
kisir dongti gibi gériinen tartismalarin odagindadir.
Bu baglamda 1801-1812 yillari arasinda tartismali ve
ingiliz otoritelerinin hicbir zaman ispat edemedikleri
bir resmi izinle Osmanli topragindan goturilen, Atina
Akropolisi'nin gérkemli Parthenon tapinagi friz ve
metoplari ya da yaygin bilinen ismiyle “Elgin Mermer-
leri” en carpici 6rnegi olusturur

(Res. 1). Osmanli topraklarinda gorevli ingiliz buyuk
elcisi Lord Elgin’in Sultan I11. Selim’den bir izin aldig
iddia edilse de, eserlerin Londra’ya tasinmasi siire-
cinde gorevdeki Sultan 2. Mahmut’tur. Yunanistan,
1832 yilinda bagimsizhigini ilan ettigi tarihten bu yana
“Elgin Mermerlerinin” iadesi icin uluslar arasi yardim
cagrilari yapmaktadir. AB liyesi bir ilke olmasina
ragmen bu ¢agrilar Britanya Miizesi (British Museum)
yetkililerince alayci ifadelerle geri cevrilmektedir.
Oyle ki; son dénemde olanca gorkemiyle acilisi yapi-

pire, received a permit from Sultan Selim Ill, the ruler was
Sultan Mahmoud Il during the period of the transportati-
on of the works. Greece has been making calls for inter-
national aid for the return of the “Elgin Marbles” since it
declared its independence in 1832. Although it is an EU
member country, these calls are rejected by the authori-
ties of the BRitish Museum with sarcastic expressions. It
is such that; while the areas, in which these works will be
placed in the event of their return, are either left empty or
exhibited with their photos in the New Acropolis Museum
opened with utmost glory recently, the authorities of the
British Museum prefer to ignore this situation.

As in the example of “Elgin Marbles,” the monuments,
which have been excavated/taken/stolen/looted from
the imperial lands with an increasing acceleration from
especially the beginning of the 19th century during the
collapse period of the Ottoman Empire, have formed
the building blocks of enabling the establishment of the
museums which are evaluated within the concept of “En-
cyclopedic Museum” in modern times. There are also the
statues within the collection of Louvre Museum among
these works, which belonged to the Ottoman lands at
the time they were taken, but the names of which do
not mention as they are not on our own land today, and
each one of which is as famous as “Mona Lisa.” Among
them two very famous works are worth remembering.
One of them is “Samothrace Nike” (the work was taken
to the Louvre Museum in 1884, the island was under the
Semendirek Ottoman control until the Lausanne Treaty
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lan Yeni Akropolis Miizesi’'nde bu eserlerin geri don-
mesi halinde yerlerine yerlestirilecek alanlar ya bos
birakilarak ya da fotograflariyla sergilenmekteyken,
“British Museum” yetkilileri bu durumu gérmezden
gelmeyi yeglemektedir.

“Elgin Mermerleri” 6rneginde oldugu gibi Os-
manli imparatorlugu’nun ¢ékiis siirecinde 6zellikle
19yizyilin basindan itibaren giderek artan bir ivmey-
le imparatorluk topraklarindan cikarilan/géttralen/
calinan/yagmalanan/ anit eserler modern zamanlarda
“Ansiklopedik Mize” kavrami icinde degerlendiri-
len mizelerin kurulmalarini saglayan yapi taslarini
olusturmuslardir. Gotirildikleri tarinte Osmanl
topragina ait olan; ancak bugiin kendi topraklarimizda
olmadigi icin adlarini anmadigimiz her biri bir “Mona
Lisa” taninirhginda olan bu eserler arasinda Louvre
Miizesi koleksiyonu icinde yer alan heykeller de bu-
lunmaktadir. Bunlar arasinda ¢ok tinlii iki eseri hatir-
lamakta yarar vardir. Biri “Samothrake Nikesi” (Eser
1884 de Louvre miizesine gotirildi, ada 24 Temmuz
1923 Lozan anlasmasina kadar Semendirek Osmanli
kontroliindeydi) (Res. 2), digeri “Milo Veniisii"dir (eser
1820'de Louvre miizesine gotiiriildii, Melos adasi
1830'a kadar Osmanli kontroliindeydi) (Res. 3).
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onJuly 24th, 1923) (Fig. 2), and the other one is “Venus
de Milo” (the work was taken to the Louvre Museum in

1820, the Melos Island was under the Ottoman control
until 1830) (Fig. 3).

When the history and stories of the establishment of
Encyclopedic Museums are considered, it can be unders-
tood that the relentless competition especially among
France, Britain, Germany and the United States speeded
up the gathering of works to fill these museums. Undou-
btedly, the creator of this competition was France undel
the direction of Napoleon. Because Napoleon turned a
part of the Louvre Palace into a museum with the name
of “Napoleon Museum” primarily after overthrowing
Louis XVIin 1792, and carried humerous works from f
Italian lands he invaded in 1796 to Louvre to enrich t!
museum’s collection. Vatican is the place which expe-
rienced this plundering most brutally; however, Italy wi
able to get back the other works which were displaced
including the Venice Horses of San Marco and the Vatic
works, from France after the defeat of Waterloo in 181
The effort to show the “New France” as the guardian of
the historic Roman Empire lies under the ambition and
rush of owning these important works of the antiquity



Britanya Kralligi’nin ve Mii-

zesi'nin Parthenon eserleriyle yeti-
necegi distinilemezdi. Bu siirecte
Osmanli sultanlariyla iliskide yine bii-

yiikelciler nemli roller Ustlendi.”

Ansiklopedik Miizelerin kurulus tarih ve dykiile-
rine bakildiginda 6zellikle Fransa, ingiltere, Almanya
ve Amerika arasindaki amansiz rekabetin bu mii-
zeleri dolduracak eserlerin toplanmasina biiyiik bir
hiz kazandirdigi anlasilir. Bu rekabetin yaraticisi ise
kuskusuz Napolyon yonetimindeki Fransa'dir. Zira
Napolyon 1792 yilinda 16. Louis'yi devirdikten sonra
oncelikle Louvre Sarayi'nin bir kismini “Miize Napol-
yon” adiyla bir miizeye dontstirmis, miize koleksiyo-
nunun zenginlestirilmesi icin de 1796'da istila ettigi
italya topraklarindan sayisiz eseri Louvre’a tasimistir.
Vatikan bu talani en acimasizca yasayan yerdir; ancak
Napolyon’nun 1815 Waterloo yenilgisi ardindan ital-
ya, Venedik San Marco Atlari ile Vatikan eserleri dahil
yerlerinden edilen diger eserleri Fransa'dan geri ala-
bilmistir. Antikitenin bu 6nemli eserlerine sahip olma
ihtiras ve telasinin ardinda Napolyon 6nderligindeki
“Yeni Fransa”yi tarihi Roma imparatorlugu’nun vasisi
olarak gésterme gayreti yatmaktadir; tipki Klasik Yu-
nan uygarliginin vasisi olarak kendi kendini tayin eden
Roma imparatorlugu gibi.

Napolyon’'un italya'dan sonraki askeri hedefi
bilindigi gibi Misir’di. Britanya'nin Hindistan'a ulasan
ticaret rotasina darbe indirmek maksadiyla Napolyon
onderligindeki Fransa 1797'de Misir'a sefer dlizen-
ledi. Sultan 3. Selim’in Britanya ve Rusya ile yaptigi

Res.5/Fig.5

under the leadership of Napoleon; just like the Roman
Empire which self-appointed as the guardian of the classi-
cal Greek civilization.

As is known, Napoleon’s next military target after
Italy was Egypt. France made an expedition to Egypt
in the leadership of Napoleon in 1797 in order to deal
a blow to the trade route of Britain reaching India. The




Res.7/Fig. 7

isbirligi ile askeri anlamda basarisiz bir girisim olan
Misir seferi, arkeoloji, tarih ve bilim adina yeni ufuklar
acan bir sefer oldu. Napolyon bu seferde askerlerinin
yanina 167 kisiden olusan bilim ve sanat adamlarin-
dan kurulu bir heyeti de almisti. Bilim adamlarinin
beraberinde 287 ciltten olusan bir kiittiphane ile
Fransizca, Arapca ve Yunanca baski yapabilen iki tane
de matbaa makinesi mevcuttu . Fransiz arastirmacilar
bu stirecte bugiin hala Misir icin 6nemli ansiklopedik

bir calisma sayilan 21 ciltlik “Description de I'Egypt”i
hazirladilar.

Esas itibariyle Fransa'da gbzlenen “antik diinya-
nin varisi” olma zihniyeti kismen ingiltere'de, kismen
Almanya'da, kismen de “Yeni Diinya"da antik ¢ag
eserlerine artan ilgiyle birlikte daha da baskin bir
sekilde kendini gostermeye baslayacaktir, Zaman
icinde bu devletler ya antik sanat eserlerinin birer
hamisi olarak ortaya ¢ikacaklar, ya da bu eserlere
sahip olmak icin gerekli olan incelikli zevk ve birikime
yalnizca kendi milletlerinin haiz oldugu iddiasin dile
getireceklerdir,

Emperyalizmin doludizgin yol aldig bu stiregte
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RES9/FiE 9

Egyptian expeditian, which was a failed attempt in
terms of military with the cooperation of Sultan Selim
Il together with Britain and Russia, was an expedition
which opened new horizons in the name of archaeology.
history and science. Napoleon had taken along also a
delegation consisting of 167 scientists and artists besides
his soldiers in this expedition. The scientists had a librar
consisting of 287 volumes and two printing machines
capable of printing in French, Arabic and Greek along
with them. The French researchers prepared the 21-v:
lume “Description de I'Egypt” in this process which is
considered today as an important encyclopedic work
Egypt.

The mentality to be the “heir of the ancient wor!
which was essentially observed in France, would bes
to manifest itself partly in Britain, partly in German
and partly in the “New World" in an even more don
nant manner with the increasing interest in the wor k
the ancient times. Over time, these states would eith
emerge as the patron of the works of the ancient tin
raise the argument that only their own nations have



Osmanli imparatorlugu da Avrupa'nin “Hasta Adam”
ilan edilmis, blytik ¢cokdis siirecinin icine siiriiklen-
mistir. Ne yazik ki, topraklarindaki antik cag eserleri
“Hasta Adam”in basindaki sultanlarin 6nceliki me-
seleleri degildir. Misir seferi ardindan Misir koleksi-
yonu ile istisnai bir yer edinen Louvre, zaman icinde
Osmanli topragi sayilan Ege adalari ve Kita Yunanis-
tan'dan da, yukarida adi gecen Samothrake Nikesi ya
da Milo Venisii gibi dnemli eserleri biinyesine almis,
ardindan once 1850-1880 arasi Yunanistan'da, Ta-
nagradan, sonra 1870-1880 arasi da bati Anadolu'da
Myrina'dan binlerce pismis toprak minyatir heykelcik
miize koleksiyonuna dahil etmistir.

Misir eserleriyle benzersiz bir “acilim” yapan
Louvre 6rnegiyle Britanya Miizesi, Pergamon Mii-
zesi gibi kurulmus ve kurulmakta olan miizeler de,
Yunan-Roma eserleri bakimindan zayif olan koleksi-
yonlarini gelistirebilmek adina, zayif diismiis Osman-
I'nin topraginda essiz bir firsat yakalamis oluyorlardi.
Oncelikle ingilizler tarafindan Osmanli blyk elcisi
Lord Elgin (1799-1803) ile Osmanli kontroltindeki
Atina kesfedildi. Klasik Cagin en dnemli eseri sayilan
Parthenon Tapinagi kabartmalarini 11 yillik bir ugras
sonunda hicbir zaman kanitlanmamis bir anlasmaile
Londra'ya gotiirtip Britanya Muizesi koleksiyonuna
katildi. Boylece Louvre’daki Misir koleksiyonuna kar-
s, Klasik Cag Atina’sinin eserleri antikite toplayiciligi
rekabetinde 6n plana cikiyordu.

Britanya Kralligi'nin ve Mizesi'nin Parthenon
eserleriyle yetinecegi diistiniilemezdi. Bu slrecte
Osmanli sultanlariyla iliskide yine buyukelciler nemli
roller Gistlendi. Ornegin, Lykia'daki eserleri tetkik et-
mek maksath Charles Fellows baskanligindaki ingiliz
heyetinin bolgeye génderilmesine Sultan Abdilmecit
ile Lord Ponsoby gériismelerinin imkan tanidigi bilin-
mektedir. Charles Fellows baskanligindaki arastirma
heyeti Lykia bélgesinde Tlos, Patara gibi 12 ayri antik
kenti de incelemekle birlikte esas itibariyle 1841
yilindan itibaren Ksanthos'da kazi ve arastirmalarini
yogunlastirir. Bu gayretin en énemli gerekgesi Lykia
topraklarinda “Parthenon Klasigi” ile es degerde nite-
likli iscilik sunan Lykia'nin 6zgiin mezar mimarisidir.

Cok da uzun stirmeyen on arastirmalar sonund'a
Ksanthos beklenen sansasyonu saglayacak eserleri
Fellows'un heyetine sunmaya baslar. Bunlar aras,l.nda
MO 400 yillarinda hiiktim stirmus Ksanthos Bey'i
Arbinas’in mezari en énemli yeri tutar. Bu mezar
bulundugu giinden buyana “Nereidler Aniti” adiyla
anilan ion diizenli tapinak bigimli anittir (Res. 4-5).
Eser yapi taslari, mimari stislemeleri ve heykelleriyle
birlikte bulundugu yerden sokiilerek, sandiklarla Esen

refined taste and knowledge that is required to own these
works.

In this process in which imperialism rode at full
speed, the Ottoman Empire was declared to be the “Sick
Man” of Europe, and was dragged into the great collapse
process. Unfortunately, the ancient monuments on the
territories of the sultans ruling the “Sick Man” were not
their primary matter. Louvre, which acquired an excepti-
onal place with the Egyptian collection after the Egyptian
expedition, has included over time the important works
such as the aforementioned Samothrace Nike or the
Venus de Milo in the Aegean islands and the mainland of
Greece which were considered to be Ottoman lands, and
then included thousands of miniature terracotta figurines
first from Tanagram in Greece betwen 1850-1880, and
then from Myrina in Western Anatolia between 1870-
1880 in the museum collection.

With the example of Louvre, which made a unique
“expansion” with the Egyptian artifacts, the museums,
which were established or were being established such
as the British Museum, Pergamon Museum, had obta-
ined a unique opportunity in the land of the weakened
Ottoman Empire to improve their collections which were
poor in terms of the Greek-Roman artefacts. First, Athens
under the Ottoman control was discovered by the British
with Lord Elgin, the British ambassador in the Ottoman
Empire (1799-1803). The reliefs of the Parthenon Temp-
le, which is considered the most important work of the
Classical Period, were taken to London at the end of an
11-year effort with an agreement which was never pro-
ven, and included in the collection of the British Museum.
Thus, the works of Athens of the Classical Age came to
the fore in antiquity-collecting competition as against the
Egyptian collection at the Louvre.

It was unimaginable that the British Kingdom and
Museum would be content with the Parthenon Museum
artifacts. In this process, the ambassadors again played
an important role in the relationships with the Ottoman
sultans. For example, it is known that the negotiations
between Sultan Abdulmecid and Lord Ponsoby facilitated
the sending of the British delegation headed by Charles
Fellows in order to inspect the artifacts in Lycia. Although
the research delegation headed by Charles Fellows exami-
ned 12 seperate ancient cities such as Tlos and Patara,
it concentrates its excavations and researches mainly in
Xanthos from 1841. The most important reason of this
effort is the original tomb architecture of Lycia which
offers qualified craftsmanship equivalent to the “Classical
Parthenon” in the Lycian lands.




Res. 10/ Fig. 10

Cayr’'nin agzina yanasan gemiye ylklenir ve Lond-
ra’nin yolunu tutar. Ksanthos’un bereketi “Nereidler’-
le sinirli degildir; ayni gemide Erken Klasik Dénem
Lykia karakteristigi dikme bicimli mezarlarindan en iyi
korunmusu bir baska Ksanthos Beyi olan Kybernis'in
mezarl, diger adiyla “Harpy Aniti” da yer almaktadir
(Res. 6). Anitin kirectasi olan dikmesi yerinde birakil-
misken kabartmali mermer plakalari yerinden sokiil-
mustur. 100 yildan daha fazla bir zaman sonra 1950'li
yillarda bu mermer plakalarin kopyalari Britanya
Mizesi yetkililerince Ksanthos’a gonderilecek ve
sergilenmek Uzere orijinal dikmenin lGizerine yerlesti-
rilecektir.

Ksanthos’la 6zdes olarak anilan bu iki eserden
baska yine Ksanthos mezarlari arasindan secilmis iki
anitsal lahit de Fellows’un Britanya Mizesi koleksiyo-
nu icin sectigi eserler arasindadir. Bunlardan biri tize-
rinde mezar sahibinin kabartmalari ve Lykce yazitiyla
adinin da bilindigi MO 370 yillarina tarihlenen Payava
Lahdi'dir (Res. 7). Orijinal yerindeki yiiksekligi 7, 85
metreyi bulan cok iyi durumda korunmus olan lahit,
hem Lykia mezar mimarisini en iyi yansitan 6zgiin
orneklerden biridir, hem de yazitiyla mezar sahibi-
nin kimligi hakkinda bilgiler sunmaktadir. Daha az
taninan ancak nitelik olarak Payava Lahdi'nden asag;
kalmayan diger eser ise Merehi Lahdi'dir. Siralanan
bu 6rneklere gore daha da az taninan ve ayni siirec-
te Britanya Muzesi'nin yolunu tutmus diger 6nemli
eserler Ksanthos Akropolis'indeki konumlariyla yine
yonetici sinifina ait oldugu disindlen F, G, H mezar
anitlarina ait kabartmali bloklarladir (Res. 8-9).

Buglin yukarida siralanan tim bu anitlarin yerin-
de korunmuslugu varsayildiginda Lykia'daki Klasik
Dénem mezar mimarisi ve sanatinin essiz gérkemi
karsisinda blyilenmemek olanaksizdir. Ne yazik ki
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At the end of the preliminary researches which did
not last long, Xanthos started to present the artifacts
which provided the expected sensation to Fellows’ dele-
gation. Among them, the tomb of Arbinas, the Principa| of
Xanthos who ruled during the 400s B. C., holds the most
important place. This tombisa temple-shaped monuy-
ment in lonic layout which has been referred to as “Nerejq
Monument” since it was discovered (Fig. 4-5). The work
was removed from its location with its building blocks,
architectural ornaments and sculptures, loaded on a ship
which berthed at the opening of the Esen Brook in boxes,
and taken to London. The abundance of Xanthos was not
limited to the “Nereids”: the tomb of Kybernis, another
Principal of Xanthos, which was the best preserved
pillar-shaped tomb characteristic of the Early Classical
Period Lycia, also known as the “Harpy Monument” was
also on the same ship (Fig. 6). While the limestone pillar
of the monument was left in place, the marble plaques
with reliefs were dismantled. The copies of these marble
plaques were sent to Xanthos by the authorities of the
British Museum in the 1950s, after more than 100 years,
and placed on the original pillar to be exhibited.

Res. 12 /Fig. 12




onlar, yillar 6nce Halikarnas Balikcisi’'nin Britanya
Miizesi'ne yazdigi mektupta oldugu gibi “Akdeniz’in
mavi gogunin altinda” olmak yerine, kendi kiltarel ve
cografi kontekstlerinden cok uzakta Ziyaretcilerine
kendilerini dogru anlatabilme gayreti icine dismiis-
lerdir.

ingiliz heyetinin Londra’ya eser kazandirma
maksath arastirmalarinda Lykia ile birlikte izin almak
istedigi ikinci 6nemli nokta Halikanassos'du. Ancak,
Ksanthos izinlerini zorlastirmamak adina Halikarnas-
sos girisimi daha sonraya birakil-
mistl. Sonuc olarak 1846 yilinda
Lord Stratford de Redcliffe’in
(Stratford Canning) Sultan Abdiil-
mecit'ten Bodrum'da bir calisma
yapmak icin izni zor da olsa elde
ettigi sdylenir. Bu izin elde edil-
meden onceki stirecte Fellows’un
anilarinda Halikarnassos ile ilgili
ilging anekdotlara yer verilmistir:
“Ingiliz bir seyyah toplulugunun,
Istanbul’dan ‘kalenin etrafinda
dolasmak’ ibaresi iceren resmi
birizin aldigi aktarilir. Ne var ki,
Kale'nin Valisi kendilerini tipik bir
dogu misafirperverligi ile mitkem-
melen agirlayip, kendisine sunulan
izin belgesinin icerigine tamamiyla
sadik kalarak kalenin etrafinda ge-
zinebileceklerini, ancak icine asla
giremeyeceklerini belirtmistir. Bu
hadise ingiliz seyyahlari asagila-
yan bir fikraya dontismustt. Bu
hadise anlatilip, 6nceden ikaz edi-
len bazi Fransiz beyefendiler daha
temkinli davranarak, yetkililerden
kalenin icinde ve disinda keyifle-
rince inceleme yapabileceklerine
dair bir izin temin etmisler. Vali
Bey onlara da pek kibar muame-
le etmis ancak aldiklari izinde
“kaleye girebilir” ifadesi varsa da,
kaleden cikabileceklerine dair bir climle olmadigina
dikkatlerini cekmistir.”

MO 2. yiizyilda yasamis Saydali Antipatros'un
kaleminden taninan ve MS 6. yiizyila kadar “Dtnyanin
yedi harikas!” listesinde kalan Halikarnassos Satrap!
Mausolos'un Anitmezari (Res. 10) 1846 yili itibariyle
Charles Thomas Newton'in baginda bulundugu bir
heyetle Londra yolculuguna ¢ikmak tzere kazma ve
kiirekle bulusur. Yapimi Satrap Mausolos tarafmdan
baslatilan anitmezar, olasilikla Prieneli anlt mimar

Apart from these two works referred to as identical
to Xanthos, two monumental sarcophagi selected among
the Xanthos tombs are also among the works Fellows
selected for the collection of British Museum. One of
them is the Payava Sarcophagus, the name of which is
known due to the reliefs on it belonging to the owner of
the tomb and its Lycian inscription, dated to the 370s B.
C. (Fig. 7). This sarcophagus, the height of which is about
7.85 meters in its original place, both is one of the unique
examples which best reflects the Lycian tomb architectu-
re, and provides information on the identity of the owner
of the tomb with its inscription.

And the other work, which is less
known but is no less than the Payava
Sarcophagus in quality, is the Merehi
Sarcophagus. The other important
works, which are less known than
these listed examples and which
have also been taken to the British
Museum in the same process, are the
blocks with reliefs belonging to the F,
| G, Hmonumental tombs which are
again thought to be belonging to the
ruling class with their positions in the
Xanthos Acropolis (Fig. 8-9).

Res. 13/ Fig. 13

Today, when it is presumed that
all those monuments listed above
were preserved on site, it is impos-
sible to be captivated in the face of
the unique splendor of the Classical
Period tomb architecture and art in
Lycia. Unfortunately, they have fallen
into the effort to be able to express
themselves correctly to their visitors
far away from their own cultural
and geographical context instead of
being “under the Mediterranean blue
sky” as in the letter The Fisherman
of Halicarnassus wrote to the British
Museum years ago.

The second important point that the British delega-
tion wanted to take permission for its researches to give
works to London together with Lycia was Halicarnassus.
However, the Halicarnassus attempt was left until later
50 as not to make the permissions for Xanthos more diffi-
cult. As a result, it is said that Lord Stratford de Redcliffe
(Stratford Canning) received the permission from Sultan
Abdulmecid to make a study in Bodrum in 1846, though
not so easily. In the process previous to obtaining this per-
mission, interesting anectodes have been included related
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Pytheos tarafindan tasarlanmis, dénemin tnlG hey-
keltiraslari Leochares, Bryaksis, Skopas ve Timotheos
projede yer almistir. Mausolus'un 6limiinin ardindan
anit karisi Artemisia tarafindan MO 4. yiizyilin orta-
larina dogru tamamlanmistir. Mausoleion kalintilarini
paketlemek {izere gelmis Newton'un basinda bulun-
dugu ingiliz heyeti &ncelikle St. Jean S6valyeleri tara-
findan 15. ylizyilda insa edilmis Bodrum Kalesini ince-
ler. Kale insaatinda sirasinda kuzeydeki Halikarnassos
Mausolesi yikintilarindan secilerek bezeme amacli
kullanilmis olan kabartmali bloklar duvardan soki-
Itr, yerlerine diiz basit bloklar yerlestirilir (Res. 11).
Ardindan kuzeydeki anitmezarin yikintilarinin oldugu
alanda kazilar baslar. Yaklasik Gic yil stiren calismalar
sonunda bugtin Britanya Miizesi'nin en seckin eserle-
ri arasinda yer alan Mausolos ve esi Artemisia’ya ait
heykellerin yani sira anitmezarin bulunabilen biitiin
kabartmalari gemiye yiiklenir (Res. 12).

ingilizler Lykia ve Karia bereketiyle tanismala-
rindan sonra 1863 yilindan itibaren 11 yil siren John
Turtle Wood baskanliginda ionia'nin incisi Ephesos
calismalarina baslar. Wood, Kralice'ye hitaben kaleme
aldigi kitabindaki 1876 tarihli 6nspzde Britanya Mii-
zesi yetkililerine stikranlarini sunarken, kimi zaman
yerel otorite diye andiklari, Osmanh Hitkiimeti’nin
bahsi bile gecmemektedir. Ote yandan Tiirk ceteciler
diye bir bolim kitabina almayi da ihmal etmemistir,
Sonug olarak 6zellikle Arkaik Artemis tapinaginda
yogunlasan calismalar bitlin kentte strdiirtilmis ve
irili ufakli yiizlerce eser Britanya miizesi koleksiyonu-
na dahil edilmistir.
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to Halicarnassus in Fellows’ memoirs: “It is told that a
group of British travelers got an official permission from
Istanbul to ‘wander around the castle.” However, the Go-
vernor of the Castle entertained them perfectly with the
typical eastern hospitality, and told them that they could
wander around the castle as being completely faithful to
the permit presented to him, but they could never enter it.
This event had turned into a joke insulting the British tra-
velers. Some French gentlemen, to whom this event was
told and were warned in advance, were more cautious
and obtained a permit from the authorities regarding that
they could make investigations inside and outside of the
castle as they liked. The Governor also treated them very
politely, but attrated their attention that although there
was the expression that ‘they could enter the castle’ in the
permit they received, there was no sentence regarding
that they could get out of the castle.”

The Mausoleum of the Halicarnassus Satrapi Ma-
usolus (Fig. 10), which is known by the writings of the
Sidonian Antipatros who lived in the 2nd century B. C.
and remained on the list of “The World's Seven Wonders”
until the 6th century A. D., met digging and shoveling
to get on a trip to London with q delegation headed by
Charles Thomas Newton by the year 1846. The mau-
soleum., the construction of which was started by the
ia.trafn Mausc?lus, was designed by Pytheos, the famous
Tirrl:n;n architect, and Leochares, Bryaksis, Scopas and
i ’;3 eo§, the famous sculptors of the period, took part

€ project. After Mausolus'’ death, the monument was



Yukarida kronolojik olarak genel hatlariyla 18.
ylzyil sonundan 19 yiizyil boyunca 6rneklenen
Britanya Mlizesi baglamindaki gelismeler sonunda,
ortaya cikan gorintl Fransa'nin Misir “acihminin®
ardindan Britanya’nin gerceklestirmis oldugu Klasik
Cag “acihmidir”. Stirec Atina Akropolisi ile baslamis
Lykia mezar mimarisi, Halikarnassos Mausoleumu,
nihayet Ephesos ve Artemision ile devam etmistir.
Ancak; Avrupa’da muzecilik ve sanat hamiligi Gizerine
ciddi rekabetin stirdiigli bu arenada elbette ki Alman-
ya unutulmamalidir.

1864-65 yillari Sultan Abdilaziz'in girisimleriyle
Anadolu topraklarina Alman miihendisligi ile désene-
;ek tren yolu projesinin tetkikleri icin Carl Humann'in
Izmir-Bergama civarinda gerceklestirdigi arastirma
gezilerinin yapildigi yillardir. Demir yolu miihendisi ol-
makla beraber arkeolojiye olan meraki ile taninan Hu-
mann, érnegin 1862'de halen Osmanli yonetiminde
‘muhtariyet” statiisiindeki Samos Adasi’'nda Almanlar
tarafindan yonetilen Heraion kazilarina katiimistir
(Samos-Sisam Adasi 1913 Balkan savasi ardindan
Yunanistan’a baglanmistir). Elbette ki Samos buluntu-
lari da Berlin'e gonderilmistir; Arkaik Donem Samos
Koresi iclerinde belki de en iyi taninanidir (Res.13).
Humann ok iyi bilindigi gibi bati Anadolu’daki tetkik-
lerisirasinda tren yolunun gegirilmeyecegi asikar olan
Pergamon Akropolisine kadar ulagir. Burada gormus
oldugu mermer kabartmalarla biiy(ilenmis oldugunu
disinebiliriz. Belki de hayalinde kendini yeni bir Lord
Elgin olarak canlandirmis da olabilir. Yapmis oldugu ik

Res. 15/ Fig. 15

completed by his wife Artemisia towards the middle of
the 4th century B. C. The British delegation headed by
Newton, which came to pack the remains of the mauso-
leum, first inspected the Bodrum Castle which was built
by the St. Jean Knights in the 15th century. The blocks
with reliefs, which were selected among the ruins of the
Halicarnassus Mausoleum in the North during the cons-
truction of the castle, were removed from the wall, and
simpe plain blocks were put in their places (Fig. 11). And
then, excavations started in the area where the ruins of
the mausoleum in the North were. At the end of the works
which lasted about three years, the statues belonging to
Mausolus and his wife Artemisia, which are among the
most prominent artifacts of the British Museum today, as
well as all reliefs of the mausoleum that could be found
were loaded aboard (Fig. 12).

After meeting the abundance of Lycia and Caria, the
British started the works of Ephesus, the pear| of lonia,
headed by John Tutle Wood for 11 years from 1863.
While Wood expressed his gratitude to the authorities of
the British Museum in the foreword of the book he pen-
ned in 1876 addressing the Queen, the Ottoman Gover-
nment, which he referred to as the local authority from
time to time, was not even mentioned. On the other hand,
he did not forget to include a chapter as Turkish rebels
in his book. As a result, the works, which were especially
concentrated on the Archaic Artemis temple, were carried
out in the whole city, and small and big hundreds of works
were included in the British Museum collection.
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gozlemler sonunda merakli oldugu tarih ve arkeoloji
alaninda buluntularlailgili dogru degerlendirmeler
yapmis olabilir; ancak o kendi gozlemleriyle yetin-
meyip Berlin'de 1830 yilinda Neo-Klasik gelenekte
Prusya krali I1l. Wilhem tarafindan yaptiriimis Prusya
Kraliyet Mizesi yetkililerine danismak tizere secmis
oldugu bir kac kabartmali blogu Berlin’e génderir.
Berlin, ellerine ulasan eserin incil’de “Seytanin Taht!”
olarak anilan gérkemli Pergamon Sunagi’na ait parca-
lar oldugunu anlar (Res. 14). Ancak Prusya'daki siyasi
karisikliklar nedeniyle alana génderilecek kazi heye-
tinin olusturulmasi ve konu hakkinda Osmanli hiikii-
metiyle anlasmanin gerceklesmesi 12 yil stirer. 1871
yilina gelinmis Prusya ve diger klictik Alman devletle-
rinin birlesmesiyle Alman imparatorlugu kurulmustur.
Artik ivedilikle “Altes Museum”un kendi gérkemine
yakisir eserlerle doldurulmasi gerekmektedir. iste bu
firsat Pergamon Zeus Sunagi'dir. Diger sanat hamisi
rakip devletlerin elinde olmayan Hellenistik Dénem
mimari heykeltirasliginin saheseridir.

Pergamon Kralligi kuruldugu giinden itibaren
kendisini Klasik Dénem’in Atina’sinin yeni temsilcisi
saymakta ve bu ideolojiye yakisir anitlarla Pergamon
kentini stslemekteydi. Kazanilan Galat savaslarinin
anisina zaferlerini yiicelten bir anit insasi fikri de bu
dénemin yeni Atina’sina yakisir nitelikte olmaliydi.
Boylece Akropolis’deki en gorkemli yapinin insasi
MO 2. yiizyil ortalarina kadar tamamlanmisti. Sunak
Olympos tanrilariyla Gigantlar arasinda gecen sa-
vasta Olymposlular’in zaferini anlatirken Pergamon-
lular’in Galatlara karsi kazandigi zafere allegorik bir
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The image resulting at the end of the developments
in the context of the British Museum, which have been
outlined above chronologically from the end of the 18th
century and during the 19th century, is the Classical
Age “expansion” carried out by Britain after the Egypti-
an “expansion” of France. The process started with the
Athens Acropolis, and continued with the Lycian tombs
architecture, the Mausoleum of Halicarnassus, and finally
Ephesus and Artemision. However, Germany should su-
rely be noted in this arena where a serious competition on
museology and patronage of art continued in Europe.

1864-65 were the years in which the research trips
were carried out by Carl Humann around Izmir-Bergama
for the examinations of the railway project to be laid on
the Anatolian lands with the German engineering with
Sultan Abdulaziz’s initiative. Humann, who was known
for his interest in archaeology as well as being a railroad
enginner, participated for example in the Heraion exca-
vations directed by the Germans on the island of Samos
which had a status of “autonomy” under Ottoman rule in
1862 (the Samos Island was connected to Greece after
the 1913 Balkan War). Surely, the Samos findings were
also sent to Berlin; the Archaic Period Samos Corea is
perhaps best known one among them (Fig. 13). As well
known, Humann reached the Pergamon Acropolis, from
vvhich it was clear that the railway would not pass, during
his examinations in Western Anatolia. We could imaginé
that he was captivated by the marble reliefs he had seen
herg. He might even have portrayed himself as Lord EIgin
in his dreams. He might have made accurate assessments




génderme yapmaktadir. Sunagin igteki kutsalinda da
Pergamon’nun mitolojik kurucu kahraman Telephos
betimlenerek Atina Akropolisi'nde Atina’nin kurucu
kahramanlari Kekrops ve Erektheus'a adanan anitlara
gondermeler yapiimistir,

1878-1886 yillari arasinda stirdiiriilen kazi ca-
lismalari sonunda sunaga ait buttin parcalar Berlin'e
goturullr. Aslinda 1874 Asar-1 Atika Nizamnamesi
dikkate alinarak Il. Abdilhamit'in Alman imparator-
lugu ile yaptig anlagmada anitin yalnizca ticte birinin
goétirllmesine izni verilmistir . Bugtin igin anlasiimasi
mumkiin olmayan bu izin zamaninda da pratikte de-
gistirilerek anitin tamaminin tasinmasi gerceklesmis-
tir (Res. 15). Ote yandan Almanlar acgisindan mesele
sadece Pergamon Sunagi ile sinirli kalmamistir. Ayni
stirecte Pergamon Akropolisi'nde MO 2. yiizyil basina
tarihlendirilen Athena tapinaginin anitsal giris kapisi
(Res. 16) ile ondan daha da gérkemli ve anitsal MS 2.
yuzyil tarihli bir baska kapi yapisi “propylon” Miletos
agorasindan Berlin'e gottrtlmustir (Res. 17).

Anilan carpici 6rnekler disinda Osmanli topra-
gindan ¢ikarilan ve bu derginin ayrilan sayfalarina
sigamayacak sayida ¢ok eserin bulundugunu, burada

related to the findings in the fields of history and archae-
ology he was interested in at the end of his first observa-
tions; however, he was not satisfied with his observations,
and sent a block with a few reliefs he had chosen to con-
sult the authorities of the Prussian Royal Museum, which
was built by Wilhelm Ill, the Prussian king in Berlin in
1830, to Berlin. Berlin understood that the work sent to
them consisted of pieces which belonged to the magnifi-
cent Pergamon Altar referred to as the “Devil’s Throne” in
the Bible (Fig. 14). However, due to the political unrest in
Prussia, it takes 12 years to form the excavation delega-
tion to the site and to maket he agreement with the Otto-
man government regarding the issue. The year was 1871,
and the German Empire was established with the merger
of Prussia and other small German states. Now, the “Altes
Museum” should urgently be filled with artifacts worthy
of its glory. And this opportunity was the Pergamon Altar
of Zeus. It was the architectural masterpiece of sculpture
of the Hellenistic Period which was not in the hands of
the other rival countries which were the patrons of art.

From the day it was established, the Kingdom of
Pergamon deemed itself the new representative of the At-
hens of the Classic Period, and adorned its city with mo-
numents worthy of this ideology. And the idea of building
a monument commemorating the glories of the Galatian
wars should have been the quality worthy of the Athens
of this period. Thus, the construction of the most magni-
ficent structure in the Acropolis was completed until the
middle of the 2nd century B. C. While the altar tells the
victory of the Olympians in the war between the Olympi-
an gods and the Gigantes, it makes an allegorical referral
to the victory gained by the Pergamonians against the
Galatians. Also Telephos, the mythological founder hero
of Pergamon, was depicted in the inner sanctuary of the
altar, and referrals to the monuments dedicated to Cec-
rops and Erechtheus, the founder heroes of Athens, were
made in the Acropolis of Athens.

At the end of the excavations carried out between
the years 1878-1886, all pieces of the altar were taken to
Berlin. In fact, the permission to take only one third of the
monument was given in the agreement Abdul Hamid Il
made with the German Empire considering the 1874 Re-
gulations of Ancient Monuments . This permission, which
cannot be understood today, was changed in practice also
at that time, and the whole of the monument was moved
(Fig. 15). On the other hand, the issue was not limited
only to the Pergamon Altar for the Germans. During the
same period, the monumental entranceway of the Athens
temple in the Pergamon Acropolis dated to the beginning
of the 2nd century B. C. (Fig. 16) and another side gate,
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ozellikle Klasik, Hellenistik ve Roma Dénemi eser-
lerine odaklanildigini belirtmek isterim. Bu noktada
goriinen o ki, Alman impartolugu sanina ve kurmus
oldugu miizesine yakisacak eserleri bulmustur.
Ustelik bu eserler Louvre ve Britanya miizelerindeki
koleksiyondan cok farklidir. ingilizler Klasik Dénem'in
saheserlerine sahipse, Almanlar’in da artik Hellenistik
Dénem'’in saheseri vardir. Cok gegmeden mevcut mu-
zenin teshir icin yeterli olmayacagini anlayan Alman
imparatorlugu 1910 yilinda Pergamon sunagina 6zel
buglin Berlin'de Miizeler Adasi’'nda yer alan ve Perga-
mon sunagindan esinlenilerek tasarlanmis miizenin
insasina baslar. Birinci diinya savasinda sekteye ug-
rayan ¢alismalar 20 yil sonra 1930 yilinda son bulur.
ikinci Diinya savasi yillarinda 6zel olarak paketlene-
rek korumaya alinmaya calisilan Pergamon eserleri
Amerikan ve ingiliz giiclerinin gerceklestirdigi Berlin
bombardimanindan az hasarla kurtulur. 1949'da Sov-
yetler Birligi tarafindan kurulan Demokratik Almanya
sinirlarinda kalan Pergamon eserlerinin bir kismi,
baska bircok sanat eseriyle birlikte, St Petersburg’a
gotirilmis 1959 yilinda ise Almanya, Pergamon
sunagina ait parcalarin geri déndirilmesini saglamis-
tir. Buglin mimarisi ve heykeltirasligi ile ziyaretcisine
olabildigince dogru gorsellikte ulastirilan eserin
orijinal temellerinin tsttinde ne yazik ki yalniz bir cam
agacindan baska bir gérsellik bulunmamaktadir (Res.
18) (son zamanlarda bu cami bile koruyamayacagimiz
distincesinden kendimi alamiyorum).

Burada ele alinacak topraklarimizdan gotiirtilmas
son anit eser yukarida farkh miizelerde sergilenen
orneklere gore daha da talihsiz bir 6rnektir. Fransiz,
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the “propylon” which was more majestic and monumental
and which was dated to the 2nd century A. D., was taken
from the Miletus agora to Berlin (Fig. 17).

Apart from the aforementioned striking examples, |
would like to note that there are too many works to fit in
the devoted pages of this periodical which have been une-
arthed in the Ottoman lands, and especially the w?rks of
the Classical, Hellenistic and Roman periods are focused
on here. At this point it appears that the German Empire
has found the works worthy of its glory and the museum
it established. Moreover, these works are very different
than the collections in the Louvre and British museums. If
the British have the masterpieces of the Classical Period,
now the Germans have the masterpiece of the Hellenistic
Period. The German Empire, which understood that the
present museum would not be enough for exhibition be-
fore long, started the construction of the museum, which
is located in the Museum Island in Berlin today and which
was designed by the inspiration from the Pergamon altar,
special to the Pergamon altar in 1910. The works, which
were interrupted by the World War |, ended 20 years
later in 1930. The Pergamon works, which were tried to
be especially packaged and preserved during the World
War Il, survived the Berlin bombing performed by the
American and British forces with little damage. A part of
the Pergamon works, which remained within the borders
of the DEmocratic Germany founded by the Soviet Union
in 1949, were taken to St. Petersburg together with many
other works of art, and Germany provided the return
of the pieces belonging to the Pergamon altar in 1959.
Unfortunately, today there is no visuality other than a



ingiliz, Alman icraatlarindan sonra sira antikite ve
sanat eseri hamiliginde ben de varim diyen Avustur-
ya-Macaristan imparatorluguna gelmistir. ingilizlerin
Lykia'dan gotirmis oldugu eserlerin etkisinde kalan
Otto Bendorf baskanhgindaki Viyana Klasik Arke-
oloji Enstitlisti bélgeye girer. Arastirmalar Sultan II.
Adllhamit déneminde alinan bir izinle 1881 yilinda
gerceklestirilir. Kas Finike Karayolun'da Davazlar
Koyi'nden 1 km icerideki Gélbasi mevkiindeki Trysa
harabeleri kesfedilir. Trysa tiim Lykia'da oldugu gibi
6zgln mezar mimarisi ile dikkat ceken kalintilarla
doludur. Avusturya ekibini bunlar icerisinde en ¢ok
ilgilendirecek olan cephede 211 metre uzunlugunda
kirectasi bir friz kusagi ile bezenmis, bir temenos
(kutsal cevre duvari) duvariyla cevrelenmis mezar
aniti olur. Friz (izerinde ilyada ve Odysseia'dan alinti-
lanan sahnelerin yani sira yerel kahramanlik hikaye-
lerine gnderme yapan cok canli anlatimlar yer alir.
Trysa Heroon'u adiyla anilan anit mezara ait 156 adet
kabartmali blok 866 metre yiikseklikteki yerlesim
kodundan gemilere yiiklenmek tizere tasginir (Res.
19-20). Tasinma sirasinda anitin kapisinin dustrdltp
kirildigi daha sonra onarildigi bilinmektedir (Res. 24
Anit bily(ik cogunlukla 1882 yilinda Viyana'ya gotu-
riiliir, kalan parcalar da 1884 yilinda taginmistir. 1894
yilinda 12 kabartmali blogun mulajlari Oxford Ash-
moleon Miizesi uzmanlarinca alinmis ve bu kopyalar
miizenin kendi koleksiyonuna kazandiriimistir.

single pine tree on the original basis of the work which is
presented to its visitors with as accurate visuality as pos-
sible with its architecture and sculpture (Fig. 18) (lately |
cannot stop myself from thinking that we will not be able
to protect even this pine).

The last monumental work to be considered here
which has been taken from our land is a more unfortunate
example than the examples exhibited in the aforementio-
ned different museums. After the French, British, German
actions, now it was the turn of Austro-Hungarian Empire
which denoted its presence in the patronage of antiquity
and art works. The Vienna Institute of Classical Archae-
ology headed by Otto Bendorf, who was under the effect
of the works the British had taken from Lycia, entered the
region. The researches were carried out with a permission
granted during the period of Sultan Abdul Hamid Il in
1881. The Trystan ruins located in the Golbasi locality
1 km inside the Davazlar Village on the Kas-Phoenicia
Road were discovered. Trysa was full of ruins that drew
attention with unique tomb architecture just like in the
whole Lycia. The tomb monument, which was adorned
with a limestone frieze belt with a length of 211 meters in
the facade and which was surrounded by a temenos (sac-
red surrounding wall), interested the Austrian team the
most among them. Scenes quoted from lliad and Odyssey
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Ne yazik ki Trysa Heron'u yerinden edildigi ta-
rihten bu yana, yani 133 senedir birlestirilerek ya da
buttin kalintilariyla birlikte asla kamuya acik bicimde
sergilenmemistir; aksine bugtin yeralti depolarinda
sandiklar icindedir. 1993 yilinda Kilttir Bakani Istemi-
han Talay Dénemi’nde ele alinan konu en son 2012
yilinda Avusturya parlamentosunda Kiiltir Bakanli-
gina yoneltilen bir soru yonergesi olarak Milletvekili
Heidemarie Unterreiner (FPO-Freiheitliche Partei
Osterreichs) tarafindan glindeme getirilmistir. Ancak
anitla ilgili Viyana Sanat Tarihi Mizesi yetkililerinin
ve Avusturya Kiltir bakanhginin resmi yaniti sergile-
necek uygun bir alana sahip olmadiklari, ve uygun bir
yer aradiklari seklindedir. Bu durum gectigimiz 3 sene
icinde de herhangi bir gelisme géstermemistir.

Yukarida siralamaya ¢alisilan yerlerinden ve bag-
larindan koparilmig bu eserlerin durumu ve iclerinde
bulunduklari “Ansiklopedik Mizeler” glinlimiizde
hakli olarak elestirel yaklasimlarla sorgulanmakta-
dir. GUnumuz uluslararasi hukuku cercevesinde bu
eserlerin iadeleri konusu ise biylk bir kisirdéngi
icinde devam eden tartismalarin konusu olmayi siir-
dUrmektedir. Kagirilan eserlerin iadesi meselesi 1970
Unesco anlagmasi sayesinde bu anlasmaya imza atan
Ulkeler nezdinde ve 1970 sonrasi gergeklesen yasa
disi eylemler séz konusu oldugunda sonuca ulasabil-
mektedir. 1995 UNIDROIT s6zlesmesi ise, calinmis
veya yasadisi yollardan ithal edilmis kiltiir varlikla-
rinin iadesi i¢in sabit bir uygulamayi benimsemekte
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as well as many lively narrations making referrals to the
local heroism stories take place on the frieze. 156 pieces
of blocks with reliefs belonging to the monumental tomb
which was referred to as the Trysa Heroon were carried
from the settlement code with a height of 866 meters to
be loaded on the ship (Fig. 19-20). It is known that the
gate of the monument was dropped and broken during
transport, and was repaired later (Fig. 21). Most of the
monument was taken to Vienna in 1882, and the remai-
ning parts were moved in 1884. In 1894, the moulages of
the 12 blocks with reliefs were taken by the experts of the
Oxford Ashmoleo Museum, and the copies were brought
to the museum’s own collection.

Unfortunately, the Trysa Heroon has never been
exhibited publicly together or with all the remains since
the date of its displacement, that is for 118 years; ins-
tead, it is in boxes in the underground depots. The issue,
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ve iade iddialarinin dogrudan ulusal mahkemelerde
incelenmesine izin vermektedir . Somut kilttrel mira-
sin kendi cografyasinda ve kendi kiltiir dokusu iginde
korunmasi gerekliligine dair bilinci besleyen 1995
UNIDROIT s6zlesmesi ne yazik ki, benzer bigimde
edinilmis ok sayida esere ev sahipligi yapan ingiltere
Amerika Birlesik Devletleri, Aimanya, Fransa, Hol- ,
landa, Rusya Federasyonu gibi devlet|er tarafindan
hentizimzalanmamistir. Bu durumda ele aldigimiz
konu basligi icinde kalan Atina (Akropolis Parthe-

non eserleri), Pergamon (Pergamon Sunagi, Athena
tapinagi anitsal kapisi), Miletos (Agora anitsal kapisi),
Ksanthos (Nereidler mezar aniti, Payava Lahdi, Harpy
aniti, Merehi lahdi), Halikarnassos (Mausoleion eser-
leri), Ephesos (Artemison eserleri) vb. antik yerlesme-
lerden gétlrdimis anitsal eserlerin iadesi konusunda
olumlu sonuclar beklemek simdilik hayalci bir yakla-
sim olmakla birlikte, meselenin diinya kamuoyunda
farkindalik yaratmak ve gtindemde kalmasini sagla-
mak adina Uzerinde durulmasi baslica gérevimizdir.

* kK

which was addressed during the period of Istemihan
Talay, the Culture Minister, in 1993, was lastly proposed
for the agenda by the Parliament Member Heidemarie
Unterreiner (FPO-Freiheitliche Partei Osterreichs) as

a parliamentary question directed to the Ministry of
Culture in the Austrian parliament in 2012. However, the
official response of the authorities of the Kunsthistorisc-
hes Museum and the Austrian Culture Ministry related to
the monument was that they did not have an appropriate
area to exhibit it and that they were looking for a suitab-
le place. There has been no development regarding this
situation in the past 2 years.

The state of these aforementioned works, which have
been displaced and uprooted, and the “Encyclopedic
Museums” they are in are now rightly questioned with
a critical approach. And the issue of the return of these
works within the framework of current international law
continues to be the subject of ongoing debate in a big
vicious circle. The issue of return of the hijacked works
can come to a result before the signatory countries of the
1970 UNESCO agreement and in the case of the illegal
actions that took place after 1970. And the 1995 UNID-
ROIT Convention adopts a constant application for the
restitution of stolen or illegally imported cultural assets
and permits the return allegations to be examined direct-
ly in national courts .. The 1995 UNIDROIT Convention,
which nourishes the awareness of the need for protection
of the tangible cultural heritage in its own geography and
cultural texture, has not been signed by some countries
which host many works acquired in the same way such
as the UK, USA, Germany, France, the Netherlands, and
the Russian Federation yet unfortunately. In this case,
while it is a visionary approach now to expect positive
results in the return of the monumental works taken from
the ancient settlements remaining in the topic we have
discussed such as Athens (Acropolis, Parthenon artifacts),
Pergamon (Pergamon Altar, Temple of Athena monu-
mental gate), Miletus (Agora monumental gate), Xanthos
(Nereid grave monument, Payav the Tomb, the Harpy
Monument, Merehi the sarcophagus), and Halicarnassus
(Mausoleum works), Ephesus (Artemiso’s works), it is our
main duty to focus on the issue to create an awareness in
the global community and to ensure that the issue rema-

ins on the agenda.
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